DRIVER'S ED.

Ten Minute Dramatic Duet

by
Steven Schutzman

Brooklyn Publishers, LLC
Toll-Free 888-473-8521
Fax 319-368-8011
Web www.brookpub.com




Copyright © 2005 by Steven Schutzman
All rights reserved

CAUTION: Professionals & amateurs are hereby warned that Driver's Ed is subject to a royalty. This play is fully protected under the copyright
laws of the United States of America, Canada, the British Commonwealth and all other countries of the Copyright Union.

RIGHTS RESERVED: All rights to this play are strictly reserved, including professional and amateur stage performance rights. Also reserved
are: motion pictures, recitation, lecturing, public reading, radio broadcasting, television, video and the rights of translation into non-English
languages.

PERFORMANCE RIGHTS & ROYALTY PAYMENTS: All amateur and stock performance rights to this play are controlled exclusively by
Brooklyn Publishers, LLC. No amateur or stock production groups or individuals may perform this play without securing license and royalty
arrangements in advance from Brooklyn Publishers, LLC. Questions concerning other rights should be addressed to Brooklyn Publishers, LLC.
If necessary, we will contact the author or the author’'s agent. PLEASE NOTE that royalty fees for performing this play can be located online at
Brooklyn Publishers, LLC website (http://www.brookpub.com). Royalty fees are subject to change without notice. Professional and stock fees
will be set upon application in accordance with your producing circumstances. Any licensing requests and inquiries relating to amateur and
stock (professional) performance rights should be addressed to Brooklyn Publishers, LLC. You will find our contact information on the following
page.

Royalty of the required amount must be paid, whether the play is presented for charity or profit and whether or not admission is charged. Only
forensics competitions are exempt from this fee.

AUTHOR CREDIT: All groups or individuals receiving permission to produce this play must give the author(s) credit in any and all
advertisement and publicity relating to the production of this play. The author’s billing must appear directly below the title on a separate line
where no other written matter appears. The name of the author(s) must be at least 50% as large as the title of the play. No person or entity may
receive larger or more prominent credit than that which is given to the author(s).

PUBLISHER CREDIT: Whenever this play is produced, all programs, advertisements, flyers or other printed material must include the
following notice:

Produced by special arrangement with Brooklyn Publishers, LLC (http: //www.brookpub.com)

TRADE MARKS, PUBLIC FIGURES, & MUSICAL WORKS: This play may include references to brand names or public figures. All references
are intended only as parody or other legal means of expression. This play may contain suggestions for the performance of a musical work
(either in part or in whole). Brooklyn Publishers, LLC have not obtained performing rights of these works. The direction of such works is only a
playwright’s suggestion, and the play producers should obtain such permissions on their own. The website for the U.S. copyright office is http:
[lwww.copyright.gov.

COPYING from the book in any form (in whole or excerpt), whether photocopying, scanning recording, videotaping, storing in a retrieval
system, or by any other means, is strictly forbidden without consent of Brooklyn Publishers, LLC.

TO PERFORM THIS PLAY
1. Royalty fees must be paid to Brooklyn Publishers, LLC before permission is granted to use and perform the playwright's work.

2. Royalty of the required amount must be paid each time the play is performed, whether the play is presented for charity or profit and whether
or not admission is charged.

3. When performing one-acts or full-length plays, enough playbooks must be purchased for cast and crew.

4.  Copying or duplication of any part of this script is strictly forbidden.

5.  Any changes to the script are not allowed without direct authorization by Brooklyn Publishers, LLC.

6. Credit to the author and publisher is required on all promotional items associated with this play’s performance(s).

7. Do not break copyright laws with any of our plays. This is a very serious matter and the consequences can be quite expensive. We must
protect our playwrights, who earn their living through the legal payment of script and performance royalties.

8. If you have questions concerning performance rules, contact us by the various ways listed below:
Toll-free: 888-473-8521
Fax: 319-368-8011

Email: customerservice@brookpub.com

Copying, rather than purchasing cast copies, and/or failure to pay royalties is a federal offense. Cheating
us and our wonderful playwrights in this manner will be prosecuted to the full extent of the law. Please
support theatre and follow federal copyright laws.



DRIVER’S ED.

by
Steven Schutzman

CHARACTERS
MICHAEL: 42 years old
PATRICIA: 16 years old

At Rise: MICHAEL and PATRICIA enter and move toward car.

MICHAEL.: | like teaching teenagers to drive, especially girls, because girls need it more in general. Don’t get mad. I'll say
stuff you won't like, but it'll make you a better driver in the long run, better than any boy. The truth is that girls start at a
disadvantage: because you don't ride bikes wildly in the streets; because you don’t make cars the enemy of your ball
games in the streets. That could be good: to think of traffic as the enemy. It could make boys cautious, but boys like to
turn everything into a fight. They attack.

PATRICIA: Because boys are idiots.

MICHAEL: Boys attack the exterior. Girls defend the interior. A girl is less likely to know about traffic and how fast it can
come on because you haven't paid attention, because you sit sunk in your body in the haze of morning carpools and
afternoon carpools resisting entrance by grownup questions. While a girl may pay attention to her appearance, to the
exterior of her vehicle, she is also deeply caught in the interior of her vehicle. Unlike boys who simply attack, there is
this separation.

PATRICIA: You are so surreal. Everybody’s talking about the poetic things you say. It must be depressing for you to have
to teach driver’s ed. in this school.

MICHAEL.: | like teaching teenage girls to drive because you are not by nature attracted to machines and how they work.
Because of your stillness on the interior, you are not connected to the speed of your vehicle, but we can use your
natural defense of your interior as an asset in driving. Now that | have your attention, the first thing we’re going to do
is walk around the car.

PATRICIA: | know, three times. | also know other things about you. (pause; PATRICIA smiles) | know you're going to
teach me to feel safe behind the wheel. Because of you the world will be a safer place. | already feel safe with you.

MICHAEL: All right then.

PATRICIA: | know you're old enough to be my father. When my Dad was alive and couldn't sleep, he'd go down to the
basement with milk and Oreos, wrap himself up in his old sleeping bag and listen to the Beatles. | could hear the
music way up on the second floor through the air conditioning ducts. This is not surreal. This is real life. It was my job
to wake Dad in the morning. He was like a six-year-old kid then, all milky and warm. (Pause.)

MICHAEL: You have to listen now.

PATRICIA: | love the Beatles.

MICHAEL: The first lesson is just you listening, no driving at all.

PATRICIA: | know. “Boys live by congquest and occupying an interior other than their own.” That’s a direct quote from you.

MICHAEL: Who told you that?

PATRICIA: One of the idiot boys. I'm a virgin. | resist conquest. I'd never let that idiot put his idiot hands on me.

MICHAEL: As | said, we can use your natural defense of the interior as an asset in driving. The first thing we’re going to
do is walk around the car.

PATRICIA: | know, three times.

MICHAEL: We're going circle the exterior of the vehicle three times before we occupy the interior.

PATRICIA: | know. The whole junior class knows this drill.

MICHAEL: I'm glad it made an impression.

PATRICIA: It did. Because of the idiot boys. The girls have health together and the boys have driver's ed. Then the boys
have health together and the girls have driver's ed. You know what health really is? Sex education - so we have it
separate from the boys, and this idiot boy said you learn more sex in driver's ed. than you ever do in health. | never
saw eyes as blue as yours.

END OF FREE PREVIEW



